huntington library quarterly | vol. 79, no. 4 677 the "minor poet and wit" Robert Wolseley enjoys in literary history rests on his being the "friend" of Rochester who wrote the preface to the Earl's adaptation of Fletcher's tragedy Valentinian (1685). 1 Long recognized as a valuable source of biographical information about Rochester, second only among contemporary witnesses to Gilbert Burnet's Some Passages of the Life and Death of John Earl of Rochester (1680), this preface has been described as a landmark in criticism for its use of an "erotics of literary genius" to repel accusations of obscenity against Rochester. 2 The preface formed part of a campaign to manage Rochester's cultural 1. The description of Wolseley is taken from the headnote to the reprint of the Valentinian preface in
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The present essay aims to retrieve the "minor poet and wit" Robert Wolseley from obscurity, uncovering new information about his court career and shifting political allegiance, his output as a poet, and his association with the Earl of Rochester. In particular, Paul Davis argues that Wolseley makes a credible candidate for authorship of part or all of the "Allusion to Tacitus" (1679-80). The essay concludes by reconstructing Wolseley's poetic canon, identifying some eighteen items for which he was almost certainly responsible, either as sole author or in collaboration. These include a number of poetically creditable and historically significant pieces; Robert Wolseley emerges as a Restoration poet overdue scholarly attention not only because of his prestigious literary connections but also in his own right.
: John Dryden; William Wharton; Aphra Behn; Jacob Tonson; manuscript circulation of verse tionary of National Biography, a single paragraph tacked on at the end of the entry for his more famous father, Sir Charles Wolseley, sometime member of Cromwell's Council of State and author, during the Restoration, of a series of influential treatises in favor of religious toleration. In particular, I gather new information about Wolseley's court career and literary contacts from a group of scribal lampoons by and about him that circulated in 1687-88. The middle section of the essay concentrates on Wolseley's social and textual associations with Rochester; I establish further links between Wolseley and "Artemiza to Chloe" and present a variety of evidence, both external and internal, that makes him a credible candidate for authorship of some or all of the "Allusion to Tacitus. " The final part of the essay reconstructs Wolseley's poetic canon. I provide details of all the poems ascribed to Wolseley in manuscript and print, and assess the relative plausibility of these attributions, identifying eighteen items for which Wolseley was almost certainly responsible, either alone or in collaboration. The list ranges across the dominant modes of the age-songs and love lyrics, theater orations, satires and lampoons, classical translations-and includes some historically significant pieces: in particular a translated extract from Lucan that challenges ideas of the Restoration as a hiatus in the English reception of the De bello civili and a panegyric on William of Orange set on the occasion of his departure from The Hague to invade England. A "minor poet" Wolseley undoubtedly was, by comparison with his famous friends Behn and Rochester, but he emerges as a writer of some substance, one worthy of scholarly notice not merely because of his literary associations but also in his own right.
Wolseley's Life
As reported in the Oxford Dictionary of National Biography, the main events in the life of Robert Wolseley are these: he was born in 1648/9, matriculated at Trinity College, Oxford, on July 26, 1666, and enrolled at Gray's Inn in 1667; he killed William Wharton, son of the Whig magnate Philip Lord Wharton, in a duel in 1689 following a "poetical quarrel"; in 1692, he was appointed envoy to the elector of Bavaria, governor of the Netherlands, serving until October 1696; and he died, unmarried, sometime after April 6, 1697. 9 Corrections and additions to this account can be supplied from state papers and scholarship on the Wharton family. Wolseley's duel with William Wharton actually took place on December 6, 1687; Wharton was wounded in the thigh and died from the resulting infection on December 14. 10 Indicted for murder on January 13, 1688, Wolseley fled to the Continent, 11 returning to England sometime after June 18, 1689, when a royal warrant pardoning him was finally executed after a series of delays probably engineered by Lord Wharton. 12 In the spring of 1697, ill-health put an end to notes & d o cuments | life and work of wolseley 679
Wolseley's diplomatic service abroad, and his death was reported at court on March 22, 1698/9. 13 If we want to put more flesh on those meager bones, we must descend into the underworld of scribal satire. Passing references to Wolseley can be found in half a dozen town lampoons of the 1680s, 14 but the most important sources are the six satirical epistles that made up his poetical quarrel with William Wharton-four by Wolseley, two by Wharton-together with the Earl of Dorset's mock-epic account of the quarrel in "The Duel" and his attack on Wolseley in "A Faithful Catalogue of Our Most Eminent Ninnies" (1688). These scribal materials provide valuable information about Wolseley's life from the early 1680s until his flight into exile in Europe at the turn of 1688. This was Wolseley's most active period as a writer, when he rose to prominence as one of the architects of Rochester's afterlife, but it was also a time of personal crisis. The crisis began with Wolseley's banishment from the court of Charles II. Both Wharton and Dorset refer to this event. Wharton, in the first of his two contributions to the quarrel, speaks of Wolseley having been "turn' d out, " adding that his attempt to regain Charles's favor with a "fulsom Ode" failed when the king refused to hear it performed, "Tho 'twas with all the Charms of Musick Set. " 15 Dorset gives more detail about why Wolseley "lost his place," describing him as "Great Virgil's true reverse in sense and fate" and alleging that "what another writ procur' d his hate." 16 The reference is to an anecdote that had become a commonplace in early modern discussions of authorship and plagiarism: Virgil once wrote an anonymous distich in praise of Augustus and fixed a copy to the gates of the imperial palace, so the story went, only for a "saucy cour tier" to pass the verses off as his own, earning a handsome reward from the emperor. 17 So it would appear that Wolseley was expelled from court after claiming authorship of a poem that criticized the king, or at least somehow displeased him, but which was in fact the work of a more potent satirist.
The next phase of Wolseley's crisis was occasioned by a shift in his political orientation, which entailed a break with his former associates and possibly also his father. Wolseley is generally thought of as a Whig, on the evidence of his observation in the preface to Valentinian that Rochester's pen was "usually imploy' d . . . to stop the progress of arbitrary Oppression. " 18 That remark refers to the era of the Popish Plot, when 680 paul davis 13. CSPD, William III, April 6, 1697 (return), March 22, 1698 (death 19 For Wolseley, that is, "Whig" was interchangeable with "Fanatick," another term of sectarian abuse he applied to Wharton. 20 Wolseley was out to tar the Whartons with the brush of Monmouthite radicalism, by this time widely regarded as an extension of the regicidal violence of the 1640s: at one point he explicitly compared Thomas, Lord Whar ton to "Monmouth," and William to Monmouth's main supporter, "Lord G[re]y. " 21 In response, William accused Wolseley of betrayal and hypocrisy, denouncing his "base Apostate Muse" and dubbing him a "true Son o'th'Church" for his newfound persecutory zeal. 22 That zeal was in effect directed against Wolseley's own father, Wharton further alleged, goading him on to, "Thro' Fanaticks, call thy Father Knave. " 23 The logical conclusion to draw from all this is that Wolseley, like many others who held Whig views at the time of the Popish Plot and the Exclusion Crisis, had reverted to Anglican loyalism during the so-called Tory Reaction, which began with Charles's dissolution of the Oxford parliament in March 1681 and escalated sharply in the summer of 1683 following the revelation of the Rye House Plot. Assuming that Wolseley made this move toward the political center ground after losing his place at court, it may have formed part of his strategy to win back Charles's favor. But this strategy would have set Wolseley at odds with his father, whose position as a leading spokesman of the dissenters saw him imprisoned in 1685 as a potential sympathizer with the Monmouth rebellion. Whether an actual break ensued is not clear, although it is perhaps significant that Wharton's charge of filial disloyalty was one Wolseley never attempted to rebut. 27 an apparent reference to the high-flown baroque conceits with which Wolseley had all but deified Anne; his later mention of "Wit's Ragoos" 28 recalls one of the most ham-fisted of those conceits, Wolseley's description of Anne's poem as a "rich ragout, wit's too profuse expense, / A flavour that conquers human sense." 29 Finally, William accuses Wolseley of having addressed "Verses to fair Ladies, when they're Dead," 30 which presumably means that "To Mrs Wharton" went into circulation around the time of Anne's sudden death on October 29, 1685-unfortunate, indeed, given Wolseley's claims in the poem that the "better part" of Rochester "survives" in Anne's verse, that "he dyes not all, while soft Urania lives. " 31 In "The Duel, " written before the poetical quarrel between Wolseley and Wharton had come to its bloody conclusion on Banstead Downs, the Earl of Dorset told the history of that quarrel as a mock-epic storm in a teacup, a Hudibrastic dustup between two nobodies. But in fact Wolseley's conflict with the powerful Wharton family grew out of a sequence of escalating personal, literary, and political reverses he had suffered going back to the early 1680s. In the seven and a half years since Rochester's death, he 
Wolseley and Rochester
It is not known when Wolseley and Rochester first met. Both went to Oxford, and Wadham, Rochester's alma mater, is just across the road from Trinity, Wolseley's college. But Rochester left in 1661, and he was in Paris on the final leg of his Grand Tour when Wolseley matriculated in 1666. The natural assumption is that they became acquainted sometime after Wolseley's arrival in London as a student at Gray's Inn (he was enrolled in 1667 but may not have been resident full time in the capital until a year or two later, after completing his studies in Oxford). As he was the elder son of a baronet and had literary aspirations, Wolseley was doubtless quick to forsake his law books for the more immediate gratifications of the court. His father's impeccable credentials, as the author of the influential tolerationist tract Liberty of Conscience the Magistrates Interest (1668), would have provided Wolseley with an entrée to the Rochester-Buckingham faction, which had recently come into the ascendancy at Whitehall and was set on decriminalizing religious nonconformity. However, there is no proof that Wolseley and Rochester were friends in the late 1660s or early 1670s. Those pieces of biographical information given in the preface to Valentinian that can be dated refer to the latter part of Rochester's life, most notably Wolseley's important claim that "a considerable time be fore his last Sickness, his Wit began to take a more serious Bent, and to frame and fashion it self to publick Business. " 32 In fact, the earliest documentary mark of Wolseley's association with Rochester is the coupling of their names on the copy of "A Letter from Artemiza in the Towne to Chloe in the Country" in Sir William Haward's personal miscellany. 33 Haward, who had good access to Rochester's work, since he served alongside him as one of the gentlemen of the king's 36 "A Letter from Artemiza to Chloe" ranks among the most secure items in Rochester's canon, explicitly assigned to him in eleven of the surviving manuscript copies. 37 None of the poems that can be attributed with any degree of confidence to Wolseley date from the 1670s, and even the best of his mature work gives no indication that he would have been capable of writing the "Letter," an avant-garde experiment in satiric ventriloquism increasingly recognized as one of Rochester's principal claims to poetic greatness. Some minor collaborative involvement on Wolseley's part is perhaps feasible, given what Marianne Thor mahlen has termed the poem's "rambling and informal construction. " 38 But there is an intriguing footnote to the story of Wolseley's connection with "Artemiza to Chloe. " When the lampoons that make up his "poetical quarrel" with William Wharton were printed in Poems on Affairs of State (1698), they were followed by Dorset's "The Duel" and then by a piece billed as a "Satyr by the Lord Rochester. " This was actually an extract from "Artemiza to Chloe": the second half of the speech of the "fine Lady" arguing that "fools" make better lovers than "men of wit" and including the story of Corinna and the rustic booby (lines 171-255). The same extract, albeit with the inclusion of the poem's nine-line envoi, survives in five manuscript copies, suggesting that it may have circulated independently. 39 Whether or not it was put together with the Wolseley-Wharton lampoons deliberately, readers would have had no trouble making sense of the juxtaposition: it casts Wolseley and Wharton as "fools" of the sort described by the fine Lady, consolidating Dorset's presentation of them as "blockheads" and "dunces" in "The Duel. " 40 The same extract from "Artemiza to Chloe" is echoed by Wharton in his first reply to Wolseley, in a passage explicitly concerned with Wolseley's relationship with Rochester. Remarkably, the passage has never featured in any scholarly discussion of that relationship, 41 so it is quoted here in full in the manuscript text, which is preferable at a number of points to the printed version in Poems on Affairs of State (1698) 42 Wharton pitilessly drives home Wolseley's isolation following the loss of his protector Rochester, and phrases from "Artemiza to Chloe" add bite to his invective. Calling Wolseley "a Necessary Fool" for Rochester, "prowd to Father all he disown' d, " Wharton makes him sound like the fine lady's submissive husband, that "necessary thing" who "bows and is gone" (line 92), an obsequious blind for her adulterous liaisons. But the clearest allusion is to the last couplet of the passage excerpted in Poems on Affairs of State: Wharton's image of Wolseley flaunting the "Jests" he borrowed from Rochester "As Servants Flutter in Theire Lords Old Cloaths" recalls the fine lady's observation that nature "Wisely provides kind-keeping Fooles, noe doubt, / To patch up Vices, Men of Witt wear out" (lines 254-55). Hearing himself condemned out of Rochester's own mouth would have been galling enough for Wolseley, but the selection of "Artemiza to Chloe" in particular may have been designed to rub salt in his wounds if he had-or had claimed-some involvement in the composition of the poem. Now we come to the second poem disputed between Rochester and Wolseley: "An Allusion to Tacitus. " This is a much more complicated case, which cannot simply be brought under the umbrella of Love's arguments about the Haward note. An attack on the Earl of Danby, originally drafted at some point during the impeachment proceedings against him in 1679-80, the "Allusion" survives in three distinct versions in manuscript and print, apparently reflecting successive phases of revision and appropriation lasting at least until November 1680. 43 Fisher reports two attributions of the poem to Wolseley in manuscript-to which can now be added a third in a printed edition. Even without knowledge of these ascriptions Love classed the "Allusion" among the dubia in his edition of Rochester, following stylometric tests conducted by his colleague John Burrows that rated it as "uncharacteristic" of Rochester's work. 44 No known text of the "Allusion" explicitly identifies Rochester as its author; the case for his authorship rests on inference from the poem's inclusion in the "Harbin" and "Hart well"
manuscripts, two collections of work by Rochester that Love argued were transmitted through the poet's "extended family." 45 However, despite their seemingly exclusive provenance, much remains unclear about "Harbin" and "Hartwell, " notably the dates they were compiled and the identity of their compilers. Moreover, Wolseley might almost be considered a member of Rochester's Oxfordshire household, given his friendships with the poet himself and his favorite niece, Anne Wharton. Love only became aware of Wolseley's possible involvement with the "Allusion to Tacitus" shortly before his death in 2007, but he immediately saw the implications. Was the "Allusion" a work "by a Rochester disciple which had infiltrated an apparently authoritative collection, " he asked, "or could Wolseley have been the compiler of that collection and merely assisted in putting the ' Allusion' into circulation from it?" 46 The new information about Wolseley's life and work presented here brings us closer to answering these questions, putting in serious doubt the attribution of the "Allusion" to Rochester. At first glance, William Wharton's claims that Wolseley was "prowd to Father all" Rochester "disown' d, " and that Rochester "let" him "Dispose" of his "Jests," appear to show that Wolseley was in the habit of passing off Rochester's poetic cast-offs as his own work and that Rochester connived in this deception. A "jest" in Restoration critical parlance could be anything from a conversational bon mot through a witty epigram or impromptu to a formal satire, so the "Allusion" could potentially qualify. 47 However, "dispose of " could mean not only "put or get off one's hands; . . . deal with . . . get rid of " (OED, v, 8b) but also "make a disposition, ordering, or arrangement of " (OED, v, 8a), leaving it unclear whether Wolseley simply helped himself to Rochester's "disown' d" effusions, circulating them under his own name, or alternatively worked up outline ideas discarded by Rochester, supplementing them with material of his own. That second possibility tallies with the survival of the "Allusion" in variant states in "Hartwell" and "Harbin." The unique version in "Hartwell" has twenty-one lines, the widely circulated one represented in "Harbin" thirty; Love speculated that Rochester "wrote the shorter version first and then expanded it for scribal publication as a political separate." 48 But it must now be considered equally possible that the longer "Harbin" text of the "Allusion" (see appendix below, item 14) reflects a later "disposition" of the poem by Wolseley.
Certainly Fisher's claim that Wolseley had "no contemporary reputation for writing verse of the quality of ' An Allusion to Tacitus'" is misleading, whether one takes "quality" to refer to the level of the poem's achievement or to its generic characteristics. As to the former, opinions will no doubt differ about Wolseley's capabilities on the evidence of the canon presented in the final section of this essay, but the major items reprinted there are sufficient to show he was not the contemptible hack "Bob Bavius" Dorset influentially depicted him as in "The Duel. " Moreover, it should be said that the "Allusion" itself is not an especially striking achievement. It has some strong individual couplets, notably the first-"The free-born English, generous and wise, / Hate Chains; but do not Government despise"-with its powerful spondaic substitution, and the last-"The mighty Genius of this Isle disdains / Ambitious Slavery and Golden Chains"-with its memorable, if somewhat commonplace, paradoxes. But overall it ranks as a middling example of Restoration "state satire" circulated in manuscript, giving (unlike "Artemiza to Chloe") little sign of Rochester's singular genius. The versification is frequently poor, including thin rhymes ("they" / "pay"; "got" / "cannot") and metrically indeterminate phrases ("with them was never held"; "here have still"); and the expression is occasionally awkward, with confusions of narrative aspect ("they, " "their, " and "them" refer to the English at lines 5-7, but England is "here" at lines 8 and 10) and bungled rhetorical effects ("Kings are less safe in their unbounded Will, / Joyn' d with the wretched Pow'r of doing ill"! [my emphasis]). These failings do not tell against Rochester's authorship-similar marks of insouciance can be found in several undisputed items in his canon-but they do support a hypothesis of collaboration. They are especially noticeable in the longer "Harbin" text, the expansion having introduced some repetitions that damage the unity of the piece, particularly around lines 15-16, which several scribes appear to have felt required rephrasing. 49 Taking "quality" in the sense of genre further strengthens the case for Wolseley's involvement. He was primarily known to his contemporaries for his work in the two poetic modes that intersect in the "Allusion": satire and classical imitation. Both Wharton and Dorset emphasize Wolseley's vanity about his classical erudition, and he is paired with Dryden as a translator of Latin verse in the well-informed manuscript lampoon "The Town Life" (1686). 50 His probable canon includes substantial translations and adaptations from Ovid, Lucan, and Virgil. Of these the Lucan translation (see appendix below, item 9) at least matches the "Allusion" for poetic accomplishment. But it is one of Wolseley's two Virgil-inspired productions that makes for the most suggestive comparison with the "Allusion. " This is the poem about William of Orange mentioned earlier in connection with Wolseley's exile on the Continent: "On the Prince's Going to England, with an Army to Restore the Government" (see appendix below, item 12). Like the "Allusion, " "On the Prince's Going to England" is a political poem chiefly concerned with the subjects of "liberty" and "tyranny, " and like the "Allusion" it takes its cue from a short Latin extract-in this case, a line and a half of Virgil's paean to Augustus in book 1 of the Georgics. Wolseley transfers that paean from Augustus to William of Orange and elaborates parallels between the Roman civil war and the conflict between James II and the future William III, so the poem can fairly be termed an "Allusion"-certainly in the loose sense of the term applicable to the "Allusion to Tacitus, " where the presence of the
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Latin source is only felt for the opening nine lines. The two pieces even share a number of parallel wordings: in the "Harbin" text of the "Allusion, " kings are described as "less safe in their unbounded Will, " while in "On the Prince's Going to England, " it is James II's exercise of "unbounded might" that has caused his subjects to revolt; and the author of the "Allusion" boasts of the English that "Force they abhor, and Wrongs they scorn to bear, / More guided by their Judgment than their Fear, " while in "On the Prince's Going to England, " Wolseley contrasts the future William III, who "strives for all that e' er to men was dear" with James II, who stands for "what they most abhor and fear. " 51 Those verbal overlaps might be no more than coincidences within an established Whig lexis: Christopher Tilmouth has shown that "bounds" and "boundless"-although not "unbounded" itself-were deployed by Rochester, too, for example in the "Satyr against Reason and Mankind" and the Valentinian adaptation. 52 But given the stylometric analysis of the "Allusion" conducted for Love's edition, which rated the "Allusion" "uncharacteristic" of Rochester's linguistic habits, it may be worth noting in conclusion an intriguing link between the poem and Wolseley's verbal preferences. In his contributions to their quarrel, William Wharton several times objected to what he took to be eccentric phrases in Wolseley's verse. One of these was the epithet "question' d Wit," which Wolseley used in the "Answer" to Anne Wharton, in connection with the attacks on his preface to Valentinian. 53 "Questioned, " as an adjective, is rare in verse at this period-Rochester, for one, never used it-but Wolseley was particularly fond of it. Wharton could have pointed to another occurrence, this time in the negative, in Wolseley's third contribution to their quarrel, "A Postscript, " where he wrote of his opponent that "To all that ever did in Satyr bite, / Whiffle by Birth has an unquestion' d Right." 54 That negative form of the adjective is also found in one of the most striking passages in the "Allusion to Tacitus," where the poet indignantly bursts out: "What King wou' d change to be a Catiline, / Break his own laws, stake an unquestion' d throne, / Conspire with vassals to Usurp his own?" (lines [18] [19] [20] .
In light of the evidence assembled in the preceding paragraphs, it seems as likely as not that Wolseley had some role in the composition of the "Allusion to Tacitus, " at least the thirty-line version preserved in "Harbin" and all the other surviving manuscripts apart from "Hartwell." An interim hypothesis might run as follows. At some point during the Danby impeachment proceedings, probably in the spring or summer of 1679, when Rochester had become personally involved as a member of the Lords committee overseeing the case, 55 remarks about the liberty-loving British in the Agricola. He proceeded to write the twenty-one-line "Hartwell" version, perhaps with the aid of his classically minded friend Wolseley. But whether simply because it was unfinished or perhaps for reasons of political prudence while Danby's fate hung in the balance, the satire had not been put into public circulation when Rochester's final illness took hold in the early months of 1680. Thereafter, the "Allusion" became Wolseley's to "dispose of, " with or without explicit authorization from Rochester, and it was he who put together the extended "Harbin" version of the poem "for scribal publication as a political separate, " making what sense he could of the drafts, reconciling competing versions of individual lines or passages and supplementing the text with new material where he felt it necessary.
This hypothesis accords with a final piece of evidence that cannot easily be reconciled with the presumption of Rochester's sole authorship. Only one of the thirteen known manuscripts of the "Harbin" text of the "Allusion" gives any indication of date: the copy in Beinecke, MS Osborn b. 54, which bears the endorsement "October. 1680. " By then Rochester had been dead for three months; that this was indeed when the poem went into circulation is suggested by the appearance of an adapted version of it in Henry Care's periodical The Anti-Roman Pacquet on November 26. 56 The date makes political sense, too: October 1680 marked the start of the first Exclusion parliament, in the run up to which Danby strenuously canvased the members of the Lords for his release from the Tower. 57 Prominent among the peers working with Shaftesbury to block Danby's release was Lord Wharton, 58 with whom at this point Wolseley was still on good terms. In fact, Wolseley might have been looking to Wharton to replace Rochester as his patron. Perhaps he saw a chance to consolidate his standing among the Shaftesburian Whigs by circulating the "Allusion"; perhaps it was Wharton himself who suggested the idea. However, in circulating the poem, Wolseley would have been taking a considerable risk; not only was Charles still ambivalent about Danby, 59 but the king himself does not escape criticism in the "Allusion" (the line about "staking" an unquestioned throne, for instance, might be taken to refer to Charles's gambling excesses). According to Dorset, as we saw earlier, Wolseley was banished from court as a result of his association with a satire that somehow displeased the king. Other than the "Allusion, " no poem that can be linked with Wolseley on contemporary evidence remotely fits that description. It may be that Wolseley lost the place at court he enjoyed as a friend of Rochester because of his involvement with the "Allusion to Tacitus. "
The final act in Wolseley's association with Rochester was his authorship of the preface to Valentinian. No more disinterested than Burnet's biography, 60 preface needs to be read in the context of its author's fraught circumstances in the mid1680s. Composed between the spring and winter of 1684, it reflects Wolseley's conversion to "church-and-state" loyalism and therefore came to play a role in his feud with the Whartons. Apparently, Wolseley was still serving as William Wharton's poetic mentor when Valentinian was revived at court in February 1684: they are listed together among the authors of the prologue for the second night in a contemporary lampoon (see appendix below, item 15). But when the quarrel broke out, Wharton included the preface in his first attack, sarcastically urging Wolseley on to write "Prefaces, which tire Men to Read" in the same passage where he mockingly dubbed him "a true Son o'th'Church" and accused him of calling his own father "Knave." 61 The conjunction was not random: Wolseley's preface is indeed a conservative document. This is true even at the level of its explicit political commentary. Wolseley's famous observation that Roches ter's "pen" was "usually imploy' d . . . to stop the progress of arbitrary Oppression" has been invoked as evidence that Rochester sided with the Whigs in his later years. 62 But dislike of "arbitrary Oppression" was hardly unique to Whigs, and the later, less-often-quoted parts of the same sentence show that Wolseley was in fact positioning Rochester as a moderate. The arbitrary oppressors Rochester drew his pen against, according to Wolseley, were "such publick State-Thieves, as would beggar a Kingdom to enrich themselves, and will not be asham' d to maintain the cheating of their Master, by the robbing of their fellow-Servants, and under the best Form of Government in the World blush not to live upon the spoyl of others. " 63 That points at Danby, who had originally been charged with embezzlement but was now free again, having been released from prison in February 1684 (hence, the pointed use of the future tense: "will not be"). However, in keeping with his newfound loyalism, Wolseley is careful to present Rochester's opposition to Danby as entirely compatible with constitutional moderation. Indeed, Wolseley's cringing reference to the English as "Servants . . . under the best Government in the World" brings to mind William Wharton's description of the "fulsom Ode" by which Wolseley sought to recover his place at court.
The image of Rochester as a writer that Wolseley creates in the preface could also fairly be described as conservative. In the series of interrelated elegies to Rochester that they issued in the early 1680s, the members of Anne Wharton's circle had sought to defuse his infamy by foregrounding aspects of his poetic practice that contradicted his popular image as the arch-libertine-in particular, the civility and elegance of his lyrics, his classical erudition, and the corrective power of his satire. 64 Wolseley's preface caps that coordinated rebranding effort, notably where he reports that Rochester's "Wit began to take a more serious bent" toward the end of his life and that he became "inquisitive after all kind of Histories, that concern' d England, both ancient and modern. " 65 Again, Wolseley was probably thinking of the "Allusion to Tacitus, " but again 690 paul davis the surrounding context adds a conservative twist: Rochester, Wolseley goes on to say, "seem' d to study nothing more, than which way to make that great Understanding God had given him, most useful to his Countrey, and I am confident, had he liv' d, his riper Age wou' d have serv' d it, as much as his Youth had diverted it. " 66 This makes Rochester sound like what Wharton spurned Wolseley as-a one-time radical chastened into respectability by Whig overreaching in the early 1680s. The same emphasis on Rochester's erudition and seriousness recurs throughout the preface, even in its ostensibly audacious defense of the obscenity of Rochester's verse. One strand of that defense is traditionalist, resting on classical authority: Rochester, Wolseley contended, transmuted base bodily functions into poetic gold, elevating low subject matter as Virgil had done in the Georgics and Horace in his satires. As authority for this view, Wolseley invoked Dryden, effectively redrawing the map of Restoration poetic culture by bringing Rochester into posthumous alignment with his former client turned enemy, the architect of Tory Augustanism.
By virtue of its cultural conservatism, Wolseley's preface represents a watershed in Rochester's reception history. The crucial step in Rochester's rehabilitation as a canonical author came with Jacob Tonson's edition of the Poems &c. On Several Occasions (1691). But Wolseley's preface was a precursor for Tonson's edition. Tonson ushered Rochester into the pantheon of English poets by means of various paratextual and bibliographical strategies, 67 in particular the provision of a critical preface, initially unsigned but attributed to Thomas Rymer in eighteenth-century reissues of the volume. Rymer's task was to present Rochester as a poet fit for print in the reformed age of William and Mary, and in performing that task, he took his lead from Wolseley. Like Wolse ley, he stressed Rochester's classicism, foregrounding his translations and imitations from Ovid, Seneca, "Anacreon, " and Lucretius; and like Wolseley, he used Augustan precedent to neutralize the allegations of Rochester's enemies, excusing the lack of a major public work in Rochester's canon by pointing out that at the age Roches ter died, Horace "had done no wonders, " while Virgil had written only pastorals. 68 Wolseley may also have been more directly involved in Tonson's edition. The edition was put together in the short interim between his return from Continental exile in 1689 and his departure for Brussels in 1692, when Tonson was Wolseley's regular publisher. Included for the first time in the edition were several of Rochester's politer lyrics and songs, and Harold Love has shown that in preparing the texts of these poems Tonson drew on the source that lies behind the family manuscripts "Harbin" and "Hartwell. " 69 Perhaps Tonson was given access to that source by Rochester's mother, the Dowager Countess; the only other plausible candidate is Rochester's longtime confidant and collaborator Robert Wolseley. 
